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Alison Bechdel is an articulate and deeply thoughtful woman. At
the end of her slide show, she talked about the belief system that
informs both her cartoon strip, Dykes to Watch Out For, and her
life as a whole. Her concluding remarks are reproduced here.

I think of myself as a lesbian cartoonist, rather than as a cartoon-
ist who happens to be a lesbian, because it’s who I am and what I
do and they’re totally intertwined.

Since I feel like I can’t control whether I get an idea or not, I try
to control the things I can. I try to be disciplined in my work hab-
its. I try to observe people very carefully and find out what
they’re thinking and what they’re doing. But mostly, I think, it’s
important to look, to look hard at things, especially little things.

As lesbians, we’re not used to seeing ourselves represented any-
where. And I think we’re all basically starved for images of our-
selves. I think it’s such an important, nurturing thing to see your-
self reflected in the world. In a way I see my job as being kind of
an archivalist. I want to create a reflection of our community
that’s as true and clear as possible...But probably more than an
archivalist, I’'m a propagandist. And my stuff is total, left-wing
propaganda. I promote this kind of feminist, anti-nuclear, veg-
etarian way of looking at the world. But the important thing to re-
alize is that all comic strips are propaganda, especially the in-
nocuous ones like Dennis the Menace or Beetle Bailey or B.C.
They advocate everything from rigid sex-role stereotyping to
misogyny to violence to racism to militarism. They thing about
these cartoons is that the guys who draw them don’t really look at
the world. Most of these strips are drawn by straight, white, golf-
playing men. They don’t look beyond their own preconceptions
of the world.

And I think that really looking at the world, really looking hard at
people and looking honestly — not just seeing what your pre-
conceptions tell you is there, what you’ve been taught to see — is
the most important thing we can do.

Another thing about the funny pages in the daily papers is that 98
percent of those characters are white. It’s hard for white people to
draw people of other colors, because in order to draw them you
have to see them. A similar thing is the way straight people mis-
take me for a man all the time. How people mistake Mo for a
male cartoon character. Because they’re not looking hard enough
to see. And seeing people is hard. It’s a continual challenge and
risk, and more than that, it’s an act of love.

Drawing lesbians is an act of love for me. It’s a way of fighting
back against the dehumanized, objectified way that I saw women
represented when I was a kid. It’s my way of healing myself, of
trying to reconnect the way I got so split off from myself that I
couldn’t even draw women. I want to draw real women with real
bodies and feelings and ideas, women who are adorable and ir-
ritating and independent and committed and radical because I’m
;tli.ll trying to unlearn the lie that women can’t be any of those
ings.

But most of all I want to draw women who are lovable and who
love other women. Because the most amazing thing to me about
being a lesbian is how we’re able to unlearn all this garbage and
defy all the stereotypes, how we’re able to see beyond them: till
we can see ourselves and love ourselves as women. And I think
that’s pretty important, so that’s why I try to draw it. V



